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What It Means to
) Be a "Funny" Actor

Experience of Cbarlie Stine
and Wallace Beery in An

i Essana' Comedy

VbII Street Men on Directorate of New-

World Film Corporation. Power's
Projection Machines On United States

Battleship. Augustus Carney's Faith

In "Life Preservers" Gone.I Hon- - would you like to be 'an actor?

It is uot as easy as it looks to shoc- -'

clerks, bankers, politicians, society girls

and others who sit in plush-covere- d chairs

in a stcani-heatc- d theatre and enjoy
watching somebody else suffer.

Ask Charlie Stinc or Wallace Beery.
They know, having recently completed

an Essanay "comedy entitled '"The Lps
and DowlisAlp which each tries to make
lifo as miserabte-fa- r the other as
sible and still keep within the radius of
the bounds of the Censor "Board.

Tou hare often heard of the players
being hit with eggs such an occasion is

quite rare in real lfe. but in this com-

edy mentioned when the two families get
into a quarrel over two eggs that have
been borrowed and not returned, and they
have come within one inch of killing
each other many times, the finish occurs
when the borrowers decide to return the
hen fruit with interest and nn egg bat-ti- e

takes place in the street.
Ask Charlie Stinc if it hurts to get

hit with real eggs when the mercury
is flirting with the zero mark. He got
Lis, in the face and on the hands and
they broke and frozo to him. Enough
to make tears come to a pair of glass
eyps! Don't you think so? Yes?

Well, such is life in the photoplay
realms of The acting bug buzzes
around till it gets into the bonnets of
people who imagine it would be like
living in the garden of Eden just to
pose then sit in the audience and hear
the people. laugh and cheer and said
original could enjoy the ovation when
he sees himself on the screen.

But, come wake up, Dreamer, climb
t back on your little and slick

to your job if you want something easy.
The life of the actor is not all peaches

B: and cream the slapstick comedy cast
think it is all thorns without roses when
they have to do the break-nec- k distaste- -

j fid things that come their way via the
scenario department.

j 'There's not a string attuned to mirth.
But has it's chord in melancholy."

paid the poet. Hood, and he must havn
H' bad a slap-stic- k comedy actor's life in

mind when he said it.
LLH

Announcement has been made that Mr.
i W. A-- Pratt, of the well-know- n bauking

honse of Edward B. Smith Co., of New
t Yoik, Philadelphia and London. Eng- -

land, and Mr. Van Horn Ely, president
of the National Producers' Company, of

MB "Wall Street, New York, arc on the di- -
rectorate of the new World Film Cor- -

jHH poration, which has recently bought the
World Special Films Corporation of New
York, witli branch olfiees in the priuci-pa- l

cities of the United States and Can-ad-

Mr. E. Mandclbaura and Mr. Philip
Gleichraan. the fouuders of the "World
Special Films Corporation, continue

with the new firm. The original
pojicy of tne World Special Films

Qf handling the best of the out-p- ut

of both the American and European
manufacturers, films of the calibre of"Joan of Arc," --The Triumph of an

B' Emperor" and "The Lnst Days of Pom- -
peii,'' biS on a more gigantic scale, will
be carried out.

H
Before leaving the New York Navv

Yard at Brooklyn to join, the lleet
in Guantanamo Bay for man--

oeuvres, the battleship Michigan, which
aided in the escape of Gen. Felix Diaz

B li Ver:i rnz duriS the recent
troubles in Mexico, was equipped with
a Powers "Cameragraph No. 6-- Motion
Picture Projection Machine and thou-sand- s

of feet of the latest film. Among
these pictures were those taken of thev est Point-Annapol- isLH football game atthe Aew York Polo Grounds. As

or the popularity of motion s

with the Government there is hnrd- -

LHli T a r EPM b--
r at the Plant of Nich- -

oIor Power Co. in which mechanics from
either the Army or Navy do not go

B- fhrpugh the, various departments receiv- -
Ins instructions on operating these pro-jecti-

machines.

Bj Although a number of laws have been
Bl made recently to compel irianufacturers- -

to put real cork in this
Aid not benefit Augustus Carney to anydegree a. few days ago when he was

drowned in East Lake Pork, Los
n Angeles, during the progress of staging a
l wcue in "Alkali Ike' Wooing." MrLH ruar?eu imvz into the lake, believing

which he wore
Bl around him would floar. However, the

E iok,ii',sJ0" m; t would not float andLH ILl " d,fficult to swim in chaps flnd
B8 "V rp cmedian swallowed consider- -H able water before he was reached bvHarry Edward, his director.

$flT Q,nirk wldclv knownjwpular juvenile leading man in the
Jth the Vjtngraph Company, where his

Plfl?? hIm lnn' "nk with
BnP37' TM,anriee Costello, Darwin

' ? .Jo.hn80.n and other favor-H- l""-Qnir-
k w inimitable. He is one ofthe governors of the Screen Club, the

S5S. JTk orani2atio11 of photo

hhhI
vrv!.iGrdoD iost "turned to

Lin e S..utb- - where he has
PrW?0in5 hAs feature r J.5??fer, R!,ad- - Mr- - Gordon before hisphotoplay, days as known on the speak-ata;S- e

and
QH ,an actor sterling abilitysupported many famous stars. He,iK lbaQ m$. 600(1 In Pictures asH lftee?dkSgaIUdirnecat;d. 15 D0W belDB 80USht

H
rrS.' 8eer?' Yh, left Chicago neveral

Trag0 taJiC UP SDeciaI rk in
ft11 ith the operation of the Mti-?- JCorporation's many offices in

50W havlnS completed

jua00 .t0 tabe "P Dew and impor-ae- s.

ia connection with the H. &H EL. Film Semce Co.

j Paul Scardon, one of the cleverest ac-to-

on the acrcen, has Ipft tho RelianceLonipany. He in an artist to his fingcr-Hp- s
and a great favorite. Off thePaul is a delightful fallow with greS

charm - of manner

jm

8MUTUAL MEN OFF FOR
FIRING LIZKE IZK VILLI'S

clTTACK ON TORE09i
Outcome of Five Year's Experiments by Director Griffith

and Photographer Bitzer in Perfecting Development
and Printing of Motion Picture Films.

President Harry E. Aitkin, of the Mu-

tual Film Corporation, who made the
contract with Gen. Francisco Villa for
the exclusive right to photograph the
rebel army in action in the Mexican war,
is in receipt of that valuable document
ratified by the Constitutionalist leader
and bearing his signature. Almost simul-

taneously there arrived at the Mutual of-

fices the following wire from Frank M.
Thayer, who is in charge of Mr. Ait-
kin's camera men:

"All our photographers left Chihuahua
and proceeding rapidly toward Torreon
with Villa for battle. New reels best
ever taken in Mexican war will roach
vou in two days."

In a letter, also just received from Mr.

"The Flaih Fate" (101 Bi.on

'
lulj 31 J.i .

Bi?r Edtf"' e Bny t WInfield Shechan

Thayer, is this interesting information:
"Little is knbwn of Villa's wondor-f-

cha.rac.ter. Tho morning after the
Ojinaga battle he sent fifty head of beef
cattle to the people he drove across the
river. He is absolutclr fearless aud al-
ways travels without a bodyguard is a
crank on liquor and closes' the saloons
in every town he captures."

After five years of experimenting with
special devices used in connection with
the motion picture camera aud improve-
ments in the developing and printing of
nlni, D. Y. Griffith, the not;d director
and motion picture expert who has lately
been engaged by the Mutual Film Cor-
poration at a salary of over 100,000 ayear, has .succeeded with the
o Mr. William Bitzer, the acknowledged
authority motion picture photography
m the Lnitcd States, in obtaining resultsthat promise to revolutionize the motionpicture art.

Mr. Griffith, who is renowned for his
tremendous capacity for work, realizedearly in his career as a director that someot ins finest pictures were not as effective,
when thrown upou the screen, as tbevshould have been, solely becausp of the
limits of moving picture photographv. Herefused to believe- - that a motiou picture
could not bo "projected" as clearlv andbeautifully as a "still" piqture and se-cretly entered upon an exhaustive enin-- r

pnign of investigation and experiment
with Mr. Bitzer with a fixed determina-
tion to prove that he was right.

Tho two picture experts soon realized
that their success not only depended upon
the treatment of the film during the pro-

cess of developing, but that there were
many imperfections in the camera itself
as well as in the method of "perforat-
ing" and "printing" that must bo cor-

rected before they could hope to get the
results they believed were possible.

The task they had laid out for them-

selves was monumental and no one but
an enthusiast would have continued (o

work at it night after night, following

of

Q'rk ,""r'" Abrflm John MoStrelni,r R.

on

long hard days at their regular studio'
labors, especially in the face of frequent
discouraging failures. But Director Grif-
fith was playing for high stakes. It
means much more than money to an art-
ist to sec the perfection of his art and
especially to overcome an obstacle that
tends to keep his work from being seen
at its best. Mr. Griffith was determined
not to have his dramatic effects hindered
by the shortcomings of motion plcturq
photography and Mr. Bitzer, as his cam-
era expert, Was equally determined to
correct the fanlts which ho knew so well
were interfering with the great director's
work.

The direct result of their labors is al-
ready being seen in some of the most re-
cent motion pictures offerod by the Reli-
ance Company on the Mutual program,

ot only is the photographv exceptionally
clear and beautiful so that the faces of
the actors seem to etind out with n
rounded cameo effect upon the screen
while the light penetrates the remotest
recesses of the distant backgrounds, butthe picure is so steady that, were it not
lOT the movement of the characters, itmight be taken for a stcreopticon slide.

Although Mr. Griffith and Mr. Bitzer
cannot resist fueling a certain satisfac-
tion In the results they have already ob-
tained, they are striving for still greater
perfection along the same lines.
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POWER'S CAMERAGRAPH No. 6A
Tho perfect motion picture machine.
Send (or catalogue 36 with fall details.

NICHOLAS POWER CO., 90 Said St, N.Y.O

Mutual Movies MakeTimeFly

A Lubin Play With
Thrilling Climax

How Emma Grimes Succeeded
In Capturing a Desperado

and a Dowry

The Lover's Failure Turnedlnto Sucoessby
His Sweetheart's Ingcnios Adroitness
How Mike Matey Was Landed.

"In the Dredger's Claw," a recent Lu-

bin release, is presented a novel and
thrilling climax. Mike Mnley, a desper-

ate character, wanted by the police, is at
laige in the vicinity of San Pedro. Down
the bay tho giant dredger, "Colorado,"
is engaged in building a sea wall. Capt.
Grimes has charge of the huge machine
and young Phil Clark is his engineer.
Tho captain's daughter, Emma, comes
often to visit hor father, but more par-
ticularly to see young Clark, the two be-

ing engaged and only postponing their
marriage until Phil can accumulate
$1,000. A wealthy aunt has promised

thorn an additional $2,000 whenever the
boy can show $1,000 in the bank.

Valkins: home together after work,
Phil and Emma notice the placards which
the police have posted offering a reward
Of $1,000 for the arrest of Mike Malcy.
While they are sitting on a wharf, look-
ing across the bay. thev see a disreputable-l-
ooking individual intently scanning
one of the posters. Both recognize him
from description as Mnley. Phil stalks
him and after a struggle, overpowers
him, holding him down while Emma goes
for the police. While she is gone Maley
turns the tables on Phil ami escapes.
Emma and the police arrive to find Phil
nursiug a sore jaw. Emma is disgusted
with Phil because he allowed the re-
ward to slip through his fingers, and
leaves in a huff. Determined to redeem
himself, Phil obtains a revolver and goes
in search of Maley. Meanwhile, tho

has also armed himself, deter-
mined to take revenge. By the time Phil
gives up the search Maley is on his
trail. Maley sees Phil coming along the
bank toward the dredger and crouches
at the water's edge, ready to shoot.

Meanwhile, Emma has been pent to the
dredger with a message from the captain
to Phil. Sle arrjveg 0n deck just in time
to look ashore and comprehend the situa-
tion. Mounting quickly to the pilot
uouse. she seizes the levers which Phil,
in odd moments has taught her to man-
ipulate, and causes the huge arm, with
ltf? hanging claw, to awing toward the
bank until it is poised over the head "of

'Maley. Then, with nnother lever, she
causes the claw to descend and close over
.him, and hauls him. howling with rage,
into the air. Swinging him far over the
water, she holds him suspended until she
can call a passing police boat, when she
releases the jaws and let3 him fall into
the water, where the police capture him.

cA STOiKG UStlVE'RSAL
PLAY OF IZHFRIGUE WITH

KIcHG BcAGGOT AS STAR
Otis Maimer's Three Reel Drama, "A Figlit for Life,"

"Won In The Clouds" Herbert
Rawlinson Aims To Be Noted As An Airman

In "A Flaming Diagram," a two-re-

Imp drama that has just been completed
at the New York Imp stndioa, King Bag-go- t,

leading man and director, considers
that he has one of the best plays of In-

trigue done in some time. He plays the
part of nn old inventor's son who, after
the father's death, is unwittingly respon-
sible for solving and saving to the United
States Government n great invention.

The name of the play is derived from
one of the lnst scenes where the son,
studying over a peculiar paper of in-

structions left by his father allows his
cigarette to set fire to the paper. As It
lights up, the diagram, giving the key

to the new explosive, is shown up in.
sharp relief.

After inventing the unusual explosive,
the old man assigns his interest to the
Government in case of his death. For-
eign spies have been trying to lay hands
upon the invention, there is an attempted
robbery and Erickson, tho inventor, is
killed. His son, after many thrilling es-

capades', prevents the paper being car-
ried off. But the instructions on the

seem impossible to read. TheEapcr of the paper brings out the right
diagram.

Frank Smith plays tho rtart of the old
inventor. Miss Leah Baird is seen as
the inventor's daughter.

Another play that King will soon have
ready is "Notoriety," a comedy turned in-

to tragedy and then again back into com-ed-

King has some unique surprises in
the unfolding of the action and the part
he acts himself shows him up iu n
new and pleasing light. Among the
scenes Is one in the Universal Eastern
scenario department.

The newest picture in which J. War-
ren Kerrigan is being featured at the
Universal Pacific Coast Studios is en-

titled, "The Man Between," and is be-
ing produced by J. Pcrrel MncDonald.
Mr. Kerrigan plays the part of a city at-
torney and the story develops toward a
crisis when the acid test of honesty is

applied to the young attorney.
A clique of politicians offer him a

bribe to discourage an g bill
of the city administration. Ho refuses to
be bought and thereby establish him-
self with tho powers that be. The story
is interesting from a standpoint of hered-
ity. If he follows in the steps of his
ancestors, he will accept the bribe. If
he Is an independent agency as ho be-
lieves he is, no will reject it It Ik a
hopefnl story of regeneration. The sce-
nario is by James Dayton.

The name of Otis Turner's (Universal)
picture, "A Flight for Life," a three-ree- l
story of the South African adventure in
which Roy Knabenshue's big dirigible

balloon plays a conspicuous part, has
been changed to "Won in the Clouds."
For tho first time in many years' Otis
Turner, "dean of American directors,"
appears upon the screen in his own pro-
duction. He did not come as a matter
of his own wishes but as a necessity. On
siiort notice he had to have an actor who
could play the part of a banker. On the
spnr of the moment he could find no one
who suited him, so he played the part
himself.

Herbert Rawlinson, motion picture star
in the employ of the Universal Film
Manufacturing Company, has negotiated
for the purchase of a biplane with a
Los Angeles company which handles s.

Mr. Rawlinson says that he has
always been something of a "fan" in the
matter of aeronautics, hut that his ex-

periences in the motion picture produc-
tion, "Won in the Clouds," in which over
sixty scenes were enacted in a dirigible,
two thousand feet from the earth, de-

cided him that henceforth he would, in
his leisure moments, amuse himself with
an air-craf-t.

"My friends ask me if I am crazy,"
said he, "because I chooso to take
chances in a biplane. Most real pleasure
has an element of danger in it. and I
guess that's why I am determined to
ily above the clouds, in my own ma-
chine, operated by myself."

Famous Players and k
Savage Affiliate 1

A Big List of Prominent 1
Successes Secured For Pre- - ;

I
sentation On the Screens j I

"Jack" Warren Kerrigan Gives hhj f'
Views on the Relative Positions of
"Legitimate" and Camera Actors
Which of The Two Will Win Highest
Place In Popular Fbyot?

A joint announcement of great impor- - '
1 '

tance to the motion picture industry and 'l 1

the theatrical world in general has just l I

come from the Famous Players Film ' A
Co. and Henry W. Savage, Inc., to tho A
effect that an affiliation has been con- -
summnted between Adolph Zukor, presl- - I
dent of the Famous Players Film Co.,
and Henry W. Savage, for the purpose
of producing all the plays owned and
controlled by the Savage Companv In I
motion pictures. These plays Include 4
such prominent successes as "The Mil- - 1
lion," "Top o' the Momin'," "The Groat 1Name," "The Prince of Pilscn," "Little f
Boy Bine," "The Galloper." "Common- -
6onse Brackett," "Miss Patsy," "The 1
College Widow," "Madame X," "Mary 1
Jane's Pa," "The Little Damoscl " "Coa ?
& Co.," "The Sultan of Sulu' "The 4

Merry Widow," "The Devil' "The
Stolen Story," "The County Chairman," A
"Excuse Me," and "Everywoman." The ,"i

gTeat success attained by these plays
when produced on the stage may "serve
to indicate the certain popularity that
will attend the film versions of these
subjects. )j

I
'Augustus Thomas presents to motion 4a

picture patrons Eugene Wnlton!s master-- J?

Slece and greatest success, "Paid in fj
with members of tho original cast, fj

including Tully Murshall. This superb f.j

picture production is released by the All fj
Star Feature Corporation, the president ty

of which is Harry Raver, a veteran f,
showman, as well as a motion picture
pioneer. No expense has been spared to b

make "Paid in Full" a success and tho ju

popularity it has enjoyed as a play will i":

undoubtedly be repeated on the screens.
While the master mind of Augustus

Thomas, director-genera- l of the All Star
Feature Corporation, is evidenced in the
production of this drama, it is but fair I

and right not to overlook the very clever 1
work done by W. F. Haddock, the direc-- I
tor. and Irvin V. Willat, the camera er--
pert. Mr. Haddock has directed many j

great pictures' but has surpassed himself
in "Paid in Full." The artistic hrochure
by Joseph Farnham, giving an exposi- - i

tlon of the drama, is also worthy of
praise. "Paid in Full" is another fea-
ture that adds luster to the record of the
All Star and Its president, Harry Raver.

)

The question as to the relative stand- - 1

ing of the actor of the "legiti-
mate" stage and the actor for the screens
is one that is a frequent matter of

As one who has had successful
experience in both forms of dramatic
presentatin, "Jack" Warren Kerrigan,
the Universal star, was asked for his
views on the subject.

"The photoplay," replied Mr. Kerrigan,
"has just come to its own, as one of the
greatest general amusements ever offered
to the public Hitherto, it has been con- -
sidered only a novelty and the wise-
acres predicted that the mere curiosity
of seeing moving pictures on the screen
would soon pall. Truly, if the manu-
facturers had not awakened and substi-
tuted actors for figures, the novelty
would have died; but they who make
pictures did awake, and the result com-
pare a film of today with a picture of
ten years ago. :j

"This comparison leads to the query:
'What makes a successful picture to-
day?' and the answer comes immediate--
ly, 'the actor in it' The scenario or
plot may be good, the producer may be
expert, out an actor unsuitcd to his part
can spoil all.

"Of late, several companies have been
exploiting some famous legitimate stars
in films. The results have varied and'
in consequence a question arises. The
legitimate star has always depended
largely upon his vpice and the dialogue
of his part to create the emotion which
he wished to suggest to the audience. Is
he then necessarily competent to express
that same emotion by pantomime alone?

"After three years in the legitimate and
four years in pictures I can. safely say
that The art of pantomime is quite as
much a study ns histrionic art, and as
different from it as painting is different
from "music. The eye alone is your au- -
dieuce in screen work, while eye, enr,
and oftentimes other senses are yours
to work upon In the legitimate theatre.

"From the actor's standpoint there are
two views. The legitimate actor is
stirred to his best by the music, the
lights, and the crowd. The screen actor
has only the click of the camera shutter
for inspiration. Yet the legitimate ac--
tor may play in. a whole season to fewer
people than the screen actor in a single
week.

"I firmly believe that the time is quick- - 1
ly coming when a picture star will be as I,
much loved, honored and revered as Ed- - j,
win Booth was in his day; and the beau- - 1
ty of the picture actor's work lies in the
fact that bis children and children's chil- - j,
dren may still see him and his work
long after he is among the 'silent halls.' j;

"Which one will eventually be the
world's favorite, the legitimate player or fj
the movie actor? Judging by the greater
audiences, the diversity of people who see i

him, remembering that his art is- not con- -
fined to nny time or country nnd (hat his S

language is universal, I say the movie'actor. (

"If the preceding argument is true,
then why not have the great classics por-- w

trayed upon the screen by famous pic- - A

ture stars, men and women who love itheir end of the game and do not take I:

a whirl at the movies as a purely mcrcen- - v
ary, between-eeaso- n proposition? Will 1
not the first-name- d artists give a better jfl
performance, knowing the art of panto- - t
mime and the limitations of the camera, fj

than legitimate stars who have always H
depended upon lines? U

"For my part, I can only say that tho
future of the movie actor looks bright, ;

and that the time is here 'when we who :

face the camera may be considered artiste
as well as our brethren who face the ! '

footlights." '

Director Henry MacRac, of the 101
BiBon Company, at the Universal Pa- - '
cific Coast studios, avers that he is most J

lucky In having live elephant- - at his
disposal, Last week during the two-re- el

production of "The Sins of Hej Father" I
he had occasion to take a number of
scenes in a large iron foundry. He sent
his assistant to tho manager of the foun- - &
dry to ask permission, to take motion pic--
turc8 there. The request was refused. J
Mr. MacRae then went himself. He f.
recognized the manager at once- - "Have j
you forgotten," asked! MacRae. "that i
week ago, while you were visiting Uni-- :i--

versal City, your machine got stuck in I
the sand and I sent for our elephant
and pulled you out?" The manager had '

not forgotten, and the foundry was
turned over to Mr. MacRae,

' I


